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The Fathrr of the landscape Art of To
day nalltlr That Mark HI l'alnt-In- s

Thr Transition I Tom the Old
Mrhonl In the New ('end's Trails.

A painter vrho can charm nllko I he con-

noisseur find tln man In the street, 'lliat
iloar old fiction, Is npt to not critic tlilnk-lu-

'flits was accomplished y Cninllli)

Curat, who with tho xrfitlon of AHUet
and hla eternal "Angelus" ("Vou can hi'ur
tho bells ringing In tho plcturel" remarks
the veriest Ignoramus of art), 1b tho best
beloved artist of Ids century. Thero Is a
reason. According to Henley Corot 1 a
culmination. On his own ground ho nmy
challenge comparison with tho greatest,
lie) entered upon lilt career when tho
classlo convontlon, om tlovolopeil by the
descendants of the Potisslns, was mined
With decay and tottering to its full, and
ns yet tho forerunners of romanticism
were but groping tholr way toward now
truths and new ideal; and It wns his to
Unit in his art tho host tendencies of
both tho new school and the old It I to
be supposed that his intercut In ne na-

ture and his 'perception of her Inexhauati-1)- 1

suggeatlvenes wore stimulatod and
determined by the revelations of certain
artists who were at once his ancestors
end hla contemporaries; it is at any rate
certain that he was himself as ardent
and curious a student of facts as ever
painted, and that the basis of hi art lii a
knowledge of reality as deep and sound
as It la rich and novel. On the other hand
the essential of classicism composition,
defection, treatment, tho muster quality
of J stylo were his by nonius and in-

heritance, In the artlstio completeness
of Ids formula He stands with Claude. In
the freshnsas and novelty of hi ma-

terial with Constable. In him, however,
there la much that is not Constabln and
touch that Is not Claude.

There Is Corot himself, a personality as
rare, ns exquisite, as enchanting ns has
ever found expression in the plastic arte.
He had that enjoyment of his medium for
ltd own sake, denied even to Raphael; his
sense of color wns infallibly distinguished
and refined; hU treatment of the rarest
type. Given such means and no more, and
it is possible, as Courbut has shown, to do
great things. To Corot, who painted, as
Jules Dunn1 declared, "pour alnsi dire.
nveo do nllos dans le dog" -l- iterally with
wfogs in his back much more was pos-

sible. In his most careless work there is
always art and there Is always quality, a
strain of elegance, a thrill of stylo, a hint
of the unseen; while at his bet ho is not
only the consummate painter, he U alto
the most charming of poets. It wns
Cherbuliez. wa It not, who said of Mozart
that ho was the only Athenian who ever
wroto music? The phrase is good; it
suggests eo luippily an ideal marriage of
sentiment with style. itli tho substitu-
tion of landscape for music, it might be
Corot'e epitaph. Corot U tho Mozart of
landscape.

Corot (179B-l7!- i) Is often described as
a "classic" painter in the sense that he
derives fromVlaude. the painter of Roman
scenes, rathor than 'mm tho Dutch; that
the build, grouping, rilling of his statelier
compositions and their stately sentiment
Itself are ttampod with that origin; that
the buildings of his distances are seen
under "souvenir d'ltalio" and the
figures of his foregrounds sninotlmes
taken from mythology All that is true,
but, as AlaeColl warns us, wo must

of a label that more correctly de-

scribes things than tho feelings ulxmt
them, which is tho true essence of art
Claude's feeling about tho classic sites
and buildings that ho painted and the
menantu with whom ho peopled those
Bcenes wns evidently what wo call ro-

mantic; tho ruins of classic times afleeted
him, a modern, with tho same nostulgia
for a distant half lost, half recovered
wyrld ns the later romantics drew fiom
raediaval ruin and legend. In the Middle
Ages this haunting of a submerged world,
Burmlsed from a tokeu here, u disguised
survivor there, sounded most tlirillingly
in traditions and relics of classic times;
the "gods In exile" were to the medieval
imagination what tho knights and pil-

grims of that tlmo have to ours;
romance l!o In such intrusions ond re- -,

turns. When Corot was a boy tho
even had their romarrtlo vision of

a classic life; they saw themselves in tho
attitudes of Brutus and the lioratli, sur
vivors of a noble republican valor
ond piety, Tho "classic" art of that time
forbade any placi to landscape except us
the theatre for the memorable notions of
exalted patriots. In this sort of classical
landscape Corot could not live, and it
was his feat to take up and uvh from
the midst of it tho mood Iwim two cen
turies before, throwing into it all the
modem poetry of vision, the HiifTuslon of
reverr. of vague light and lustro. Itnpal
pable shadow and mist, renouncing the
clear cut shapes of noon for tho uncertuln

a comlni: and withdrawing of day, tho
reteasn and nltv of evening, tho "far
folded mists and gleaming bulla of dawn.

Corot's londscai', then. Is not tho classic
landscape of his own youth; but If by
class o wo moan a sereno ana nappy
dream, without storm, passion and dark
melancholv. tho eonviotlon of a solemn
ond radiant Arcadia, born somehow with
the first slcht of moonlight and branchi
falling upon a pond, and hovering through
nII oxoerlences. tno woru may xana,
What is extraordinary in our uge is its
unwavering consistency with one mood
ita unbroken march step by stop, and
Catherine ui of means, as for a roreor
tlalned coal. Us completeness and content
The modem enchanter, when his spell la

half woven, himself is disenchanted, and
breaks lila'wand; Corot to extreme old age
wove on at his filmy vision. From tho
first ho Is seen collecting tho sticks for It
ns for Bomothlng instinct held socure like
n bird's nest to a bird. Tho picture that
was to grow directed and limited hla
Studies and tho business of hla eyes woa
In ita elements from tne lirst. waog
stems, tho cloud of green, tho Ivory and
Bllver and pulo blue of air, only took to
themselves surer sweep, Biiuver adjust
mont, moro delicate gradation. Corot
is never the Btruggler with nature, alftlng
tho accidental heap of the world for a
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picture undescrlbed. He holds Its Invoice,
he Is "advised" of It, and seems rather to
go out to meet, to verify and remember
III its details what has been consigned to
liim from the first.

A treolsof ullmatterof painting nt once
the most amenable and the most obstinate.
It Is not, like a man, made on a pattern
of proportion and limbs Hint niter little.
The accidents of growth will multiply
the arms to hundreds and disposo them
in countless shapes, for the painter
who has hU pattern secure they come
obedient because of this variableness.
but for the painter who goes to them
with a blank mind they are terrible
oreatureo, cutting Jagged lines and spotty
arabesques against the sky and teasing
the mind with frustrate and Interfering
lines. In Corot's mind a certain tree
grew, lie recognlred a part of It In tho
olives of Italy, In their spare serpentine

Larms and cloud of gray green with glit
tering points of light. Ho saw more
of It in the larger points of light and
denser mast of tho poplar at home, with
outlying fringes of willow. Ho broad-
ened the lights and modelled only the
larger masses of tho leaves, so that his
tree became almost a ghost of umbrage
and shimmer Tho lines of his stems
and branches are not the property of tho
tree only, they belong to the picture as
well, blue echoes lino across the canvas;
on this side tho branches thrust out over
the water, on tho other side movement
and curve aro taken up and nn answering
lino flings out of tho picture The germ
of the scheme la In Claude, but never
in him so singled out and made completely
musical with intentional arrests and
counter moving subjects, so that tho
rhythm may not be too easily discovered
The pupil, too, bettors his lesson in his
treatment of the outline and mass of foli
age, In bis consideration or me bii.ipe
of tho spaces it occupies und leaves. 1 here
is no accidental serration or ungainly
cutting In his work. When a silhouette
Is desirable for a tree but not for the
eloture his cunning Is endless for leading
Hie eye on a false trAck by some feathery
boundary lino thrown up by a subsidiary
growth.

Corot naturally saw things blurred
Je me suls lalsst"- - encotonner par le ciel

cotonneux do Paris," he said, but the
cotton soft heavens were the weather of
his mind; the cloud or ghost of an object
was whut he first took of its form He
also took, secondarily, a strong Impres-

sion of its rhythm; the ghost or iimvs
and the directing lines of build are whnt
make up objects to him. His painting
is the poetry of such appearance The
difficulty for him was not to present this
natural taste too baldly The tree threat-

ened to resolve itself Into black stick and
nebulous green. To model in between
these limits, to convince the eye that all
was there without overlaying this im-

pression whicli was to be the (inalos well
as the first; to verify it enough, to make
his ghost substantial so that it should
not separate off from the thing like nn
Impalpable fancy, and to keep the taste
of reality, was the task for Corot In
face of nature itself his temptation was
not to forget his picture, but the thing;
to nail his eye to the tree and follow it
out was impossible for him; he took a
hint here nnd a hint there, cautiously
anchoring Ids green nebula' to tho earth
strand by at rand, so that the soft cumulus
and feathery cirrus and sky borrowed

liver of them should float nt the boundary
strangeness and truth, of fact and

I ream.
It follows that Corot could not learn

o draw in a drawing school To make
out things by adding definite) part to part
was to teverse the natural working o
his mind, lie discovered ibis at once

ltalv. He vent oui with his sk toll
iool; and attuupted to draw groups In

he street lie came nay with bits of
noses, arms and les i nen no inrew me
system overboard and pnieti-e- d catching
an ensemble of shie and movement,
drawing by the masses. In his full
grown method lie painted m the order

f ids mind. He did not build up In
most vigorous forms and then hang a
distance and a sky behind them, He
painted hla sky first, then bosomed the
forms out upon it by tender approaches
to nearness and addition of substance,
but left them more distant than tho set-

ting out of the picture suggests. Thus
one observer found him working from a
foreground that wus actually u middle
listuuee.

No min was ever more completely and
haimllv wranim 1 up In his own dream lie
ame into the world to paint a single

plcturo and was distracted by nothing
Me. Music was Ills favorite rellet jie

read nothing. H hud repeatedly begun
"I'olyeucte" and would iy hopefjlly,
This year I really must tliuaii I'oiytsicte

If he bought books It was because they
were hondsotne and to give to his mixlels
to read. A Magdhlen was found posing
for him with a heavy voliimo of law Latin.
Examples of his efforts to enter into con
vernation on current topics are: "It ap
pears that Mr. Hugo is a maji finite famous
in literature," ami in the ttiicK ot tno
revolution of 184S: "It seems as If the
people are not altogether content." His
memory, unburdened by things of no
importance to him, became singularly
tenacious of the matter of his art, He
could repeat his own pictures from mem- -

orv and commote a plctuie from n suetch
He ha1 methods In tils scale or tono so
that he could Indicate by numerals l

I. 8, 4. the values of objects, and his first
step In painting was to note tho extreme
lleht and shade between wmon tne grada
tions were to lie, A passago too faniliar
to quote, in which he describes under
svmbols from "blm" to "bourn and back
aaaln the growing of light from dawn
and Its dying away, Illustrates at once his
sense of key in tone and Jus resolute choice
of the cool and silvery keys for Mmsoir
In Henri Dumeanll's "Corot, Souvenirs
Intlmea." and "I'eintres Vlvants" by T.
Hllvestre, the student and ajnatour of the
master will find plenty of mAteriul con
cerning his personality and his art,

For Mauolalr, Corot in hU Vurglllan
poems equals Huysdaol lie began with
a series of studies In tho Koman Cam- -

pagna, inimitably accomplished and cor'
reot. Then he contented nimseii with
oluster of trees, a streamlot, a glimpse of
a thinning in the woods, in order to real
Ire hla touching and flowing harmonica,
AU hla life Corot was to be abused by the
school whloh upheld against him Cub at
and other mediocrities; he lived In pov
erty, soiling his works so badly that he
often offered to throw in some study to
the rare buyer whose coming astounded
him. This simple and good man, whom
his admirers called Fapa Corot, had in
finite delloacy In hla soul. lie too gives
style to nature in tho fashion of Ruysdaol,
Poussln and the romantlolgta, but he only
simplifies the oolorlng to make one fool
still more the fluidity of tho air which
envelope things. A pearly gray,
bluish green and some notes of brown
are enough for him to compose n scale
a veritable mualo of subtle shades. And
he Introduce Into the landscape tho notion
of the infinite, the mysterious and ma--
Jettlo sibratlon of the poetry of paa

theism. Ho Is tho first to blend tho sil
houette of a tree with tho atmosphere, to
suppress tho dryness of outlines cut Into
tho sky nnd to Influcnco tho tones or
obJrclM according to tho tints or tho
firmament nnd according to tho hour.
Ho expresses Intensely tho mist, tho
Kotry of water, the imdcllned flight of

tho distance, Wnttoau nlono beforo him
equalled tho elegance of his slender, bent
trees, using sinuously from tho soil, with
their .light, bouquotliko foliage. Ho
often recalls I'oumtin mid Vergil, blending
with his landscapes little llguresnf nymphs
and naiads of exquisite lightness, And
this great dre.uncr of the twilight, this
gicat harmonist of foliago and water.
Is also an ndmlrablo painter of figures.
Ills figures have only recently boon
noticed, so unjust lv has the artist been
deprecated. They wcro the astonishment
and rapture of Dogas.fwho knows all tho
secrets of design. They count among the
most beautiful Ilguies of tho century.
Corot Is ono or those men of genius who
seem to bo tho Impersonal expression of
nature hersoir, of tho Innate poetry or
things. In contemplating him wo do not
think or technique but aie cntliely ab-

sorbed by the feeling of tenderness, by the
penetrating sensations which he himself
has felt. It Is only then that wo can soo

the height to which his knowledge of
valws lose, tho masterly sureties of u
colorlst to whom the greatest difficulties
were play

With Corot French landscao painting
reaches its apogee and liberates Itself
lit the samo time from classicism and
the heavlnevs of the romantlo school
With Corot the great principle of modem
landscape painting Is established; at-

mosphere becomes the essential and
logical theme It Is atmosphere that
gives color and reacts iism all the tones
of tho plcturo It reduces all colors to

which Is I longer than the
basis; und thus the landscape ap

proaches tho principle. Corot's
work Is the starting oliit of on evolution
that seemed to lead to a fusion or painting
nnd music. It delivered a fresh blow
to tho notions of tho school,
One of those notions is that local color,
that is to say, the belief In the
coloring of objects, whereas in reality
and nil color Is tho result
or light nnd Is modified as light Is modi-
fied There are no absolute colors; there
are variations and reciprocal influences
or colors according to tho hour or the
day Shadow Is not absence llfrht
but another form of llidit nnd composed
of certain colors The notion of local
color, the statement that a tree is green
or n sky blue, has therefore no reality
It follows tlmt painting may bo consid
ered from an entlrrlv new
To Corot's efforts Is duo very clear
position of this question. H was a
great miirlclan, and ho touches the soul
by means analogous to those of music,
by rhythm and by the very subtle

u tonality nnd of
Its Issues

It mav be said, adds tho
that Corot Iiea been a active
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force, though indirectly since he pro-

claimed his new theories, and his har-
mony was not such as can lo Imitated
or begun anew. Ho was u grand Isolated
figure, but ho was nlso father of the land-seaf- ie

art y After him may h
mentioned .lules Ouprd. who has painted
some beautiful pieces; ITarplgnles, Fran-eai- s.

,Inlo. Itreton, who in spite of his
lnipid sentimentality has painted some
sinceru rustic scenes, nnd beyond all two
excellent artists, I.epine, fine observer

Parisian scenes, of qunye and old
quarters, which he renders charmingly in
a pretty grav and golden harmony, mid
particularly F.ugene Itoiidln, n veritable
modern little tu'ister, to whom wo owe
liunv admirable seascapes, southern sSleg

foseinnt'ng tnith.whosn freeorlginallfv
of composition also heralds Impressionism,
I "inallv Corot's soul is resuscitated with
graver melancholy in a landscape painter
whose true position has not yet been tie

11.

knowledged- I'otelin has for the
last quarter of a century exhibited at th
salons profomid and poetical lura

hN nntive country, In which he
shows besides nn engaging knowledge of
the greenish and russet harmonies of this
terrain aNo a feeling for twilight that

ould be equalled by few living painters,

THE

land-
scapes,

Corot personally was as strong ns
Hercules. In his blue blouse, with his
woollen cap and the inevitable short
Corot pipe In hl mouth, a pipe that low
become historical, one would have taken
him for a carter rather than a celebrated
painter. At the same time he remained
during his whole life a girl; twenty years
senior to all tho great landscape painters
of the epoch, he wns at ence a patrio' in
their eves nnd their vounger comrade.
His long whito hair surrounded tho
innocent face of a ruddy country girl,
and his kind and ple.isant eyes were
those of a child listening to n fain tale.
During the war of 1S70 this hoary headed
child of 74 bought a musket to join in the
fighting ngnlnst fieriu.inj . Itonevolence
was the joy of his old ar?o. livery friend
who begged for a picture g?t it, whllo
for money ho had the indifference
of a hermit who has no wants and neither
bows nor reaps but is fed from Heaven.
He ran breathlessly after an acquaintance
to whom, contrary to his wont, he hnd
refused r,,fiO francs, "Forgive me," ho
said, "I am a miser, but hero they are."
And when a plcturo dealer brought blm
10,000 francs Corot g.ivo him the following
directions: "Hnd them to the widow of
my friend Millet; only she must believe
that you have bought pictures from mm,"
Corot was a happy man, and no ono more
deserved to be happy. He saw the Joy
In nature which ho had In himself F.very- -
tldnu that was horrlblo or co.irso In
nature ho avoided, and his own life passed
without romance or oatastropho, Ho has
no plot ure in whloh t hero Is n t reo harusbod
by a storm. No man lived a more orderly,
regulur and reasonable life. No evening
nasnou that no am not piav a runner ot
whist with his who died not
manv years before him, and was loved
by the old man with tho devotion of a
clilld. His serenity Is mirrored In his
art. When they bore him from his house
In tho Fftubourg-I'olssonler- o and a passer-
by asked who was being buried a fat
rtiopwoman standing ,iu her

'....-..- .l. Mf l.tim. Ula ...t.n 1...en; i linn i new" - itttui", uni
ho was it good man," "The artist will bo

with ditllculty, tho man never,"
said Duprd at the grave of Coror.

An Imniriue Flower.
From Iht Scirntillc American

The largest ot all the flowers of the world
Is said o be tho ltafflrsla. a native of'Su
matra, so oalled after Rlr Htamlord Karnes.
This ! mtnenss flower Is conipossd of five
round petals of a hricklsh color, each msas-MrlA- ,,

n fr.nt neross. urn covered
with numerous Irreeular yellowish white
swelling"
wl

The petals surround a cup nearly a Toot
Ids. tnemariilnof which bears the stamens.

The cup ot the nufllesla Is filled with a tloshv
disk, the up or surface of which Is covered

1th projer ions llko miniature cows' bonis.
Urn mill tvlum frnA from contents will
linM nltntii IwaIva nlutu. i ne newer weivns
about fifteen pounds and Is very llilak, The
petalH neing tiiree-quano- oi an men.
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THE DRIFT OF THE NEW DRAMA

IIAnntGAX'S PLAYS AXI SOME
OT1ir.ll MEX'S.

Nallre Types Hrleetfil by Onr lla rights
--What the ir llarrtgan
Did -- A Merman IMaj's Weak Points

. -- nights for the Films or llrainas.
DUoemlng literary critics discovered

simultaneously In both Kdward Harrl-ga- n

and Dentnan Thompson tho father
or n now school or American drama,
llnth playwrights had to the mind of thoso
writers, who rarely intorestod themselves
In tho theatre, ofiened n new vista In tho
American theatre, ltoth had gono to life.
Tho drama of this country had nt last
come Into Its own.

Such pnil.se had tho elwraoterlstlo
Inok of knowledge tint comes from
wholly lilerary authorities. It was In

a measure true that both men had brought
novelty of typos to our thatre. Harrl-pa- n

was strongly national amid the
exotlo enterlolnmolit that flourished
about hint. Tho humor of Horace I,ln-ga- nl

and "Captain .links of tho Horse
Marines" was no more native In spirit
than the adaptations ot French oioru
bouffe that tho Worrell sisters worn
offering to the New York public. In
cotniKirlsoii with such theatrical faro
it seems as If thonfipreolatlon of the loo.il

color that Harrlgan gave his playB must
have lssn strong,

As tho adventures of the Mulligan
family progressed from one stage to
another New York audiences of that
day delighted In the novelty of recogniz-
able tyes. In tho samo way Hetunan
TliomHon began to bring Into his one
successful dramatic creation moro and
moro of New Knglatid rural life. Ho'
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atnge, although Ills enorts were tievor
spread over so large n field, ltoth ceased
to write, although neither was wltliout
successors.

diaries Hovt carried on the Hnrrigan
tradition in n form that was letter suited
to his dav. Tho Harrlgan typos have not
ccued to exist. They may still lw found
in tl o port of tho city from which their
creator brought them to tho stage. The
negro and the Irishman in Chelsea uro
as human and as nmuslng y ns they
were in tho days of the first man who
rx.ilb.od their fiossibllitles on tho stage.
It Is mrt the tyes that disappeared but
the patience of tho public for them. With
this was tho deminil for a hotnowhat
larger canvas than Harrlgan was ever
able to paint. And departure from his
limited Held led him to disaster. Kven

the speeches of his later dramas with
their philosophical and oxiomatio squint
beoitne absurdly Inflated nnd bombastic.

Tho Hoyt plays covered a much larger
area of Interest. There the humors of the
hotel of that day were drawn, tho baseball
umpire had his share of attention, the
piratical plumber of that ago of humor
was used as an amusing nnu me
Western statesman was a llguro in one de
lightful satire or American lire. Here was
n Held of entertainment that made the
Harrlgan achievements seem narrow In
deed. That Hoyt depleted In every cas
the life or this country as tho caricaturists
or tho comlo weeklies or that age revealed
It did not In the least Injure Its valuo for
tho purposes of tho atage. That view In

fact added tho necessary element or ex-

aggeration. If It were a French
ball, It was drawn In a noyt farce with tho
breadth that the least restrained carica-
turist allowed himself. There was no
room In tho Hold of American farce for an-

other Writer in the time of the prepon-
derating Hoyt. Naturally Harrlgan, who
hnd always found New York his only
profitable field. hail to retire before a focm
or drama that made so much stronger nn
appeal. There were many more facets
to tho Hoyt gem to catch the light of
American life ami send It dancing out to
amuse the spectators who took Buch de-

light from witnessing these exaggerations
of the existence that they were moro or
less fotuillar with.

While Hoyt was carrying out and ampli
fying the new Ideas that Harrlgan had
brought to tho stage of music and comedy,
the Influence of Dennian Thompson, so
hlrhly praised by literary authorities, had
not boon without its force. Perhaps
Jauio Heme with "Shore Acres" achieved
the most popular success In this field,
although In "Margaret Fleming" he aimed
at higher drnmatle possibilities in the life
or village New Kngland ,luet now tho
tendency or the theatre seems to bo in
quite nnother direction than tho studios
of pastoral life which found their highest.
finest dramatic) form In the Herno plays,
Perhaps more direct In the lino ot descent
from "Tho Old Homestead" than "Shore
Acres" or "Sag Harbor" is such a specimen
of tho by-go- dramas as "Way
Down 1'ast," which will always find a
public awaiting them. But they would
scarcely bo acclaimed as a new school of
the drama even by critics of literature.

Tliero was a brief Intorreftnum when the
Hoyt plavs, lu Just tho manner of thoso
that Harrlgan had done, ceased to Inter
est the public, I hey bopan to pass out
of the fashion ns their predecessors had.
The early Welsr A Fields burlesque In
llroadway, with their choruses and their
elaborate dressing, wero scarcely to be
accounted n port of tho evolution which
begun with Harrlgan and .has reached
In our own day (leorp.e M Coliun. With
lils farces of muslo and dancing ttiere was
Just as stromdy national a note of humor
us In any of those of his predecessors

Ho had the disadvantage of coming
long alter the stage had adopted several
noted types of character and made them
Its typos. When Kdward Harrlgan wroto
first there was tho negro of tho black
faced comedians und there was tho Irish-
man that Harney Williams nnd W. J.
Floronce represented. Ho born as much
relation to life as tho Irluhman of
Chnuncey Oloott. Then the real German
American had como to tho stago through
Harrlgan and Ous Williams. So when
tho Cohan plays began thero was not
nearly so largo on area of national charac-
ter still to be revealed. To-da- y discern-
ing critic of lttcraturo If they should
turn their attention to any department
of their profession so unimportant as
tho drama might conclude without dnngor
of error thut Cteorgo AI, Cohan was at
present tho weurer of ull tho laurels that
onco rested on tho Hurrlgan brow, Hut
ho has passed much further on the road
to fame than his noted predecessor. Ho
began, In faot, where the Harrlgan phtys
left off.

The nudienco ut the Ilijou Theatre on
Thursday found It Impossible to keep
from laAghlng at tho amorous episodes
in "Youth," That bus lwi the result
nt every Amerloan production of this
piny Why lu warm physical demonstra-
tion thero should be only tho Inccntlvo
to uncontrollable merriment it Is not
always easy to decide. But in the caso
oi Max HalbVs play there ta not the sllght- -

est concealment of the causes of the fail
ure of every scone.

In nono of tho amorous episodes be-

tween the two yottng lovers Is there the
foundation of a dramatic situation. When
,he vountr master of tho house In Kadel- -

burg's "Dlo Haubenlerche" kisses the fac
tory girl m ay ,hat leaves no aouut
of hU Intentions toward her nobody
ever laughed. The scene In the Oerman
play makes a profound impression, it is
tho ellmax to which tho dramatist In his
efforts to show the unworthy low of tho
youthful brother of the factory owner
has been leading up during tne wnoio
Of the first act. The kisses In "Youth"
are the dramatic beginning and end of
the play.

The dlfforence Ijetween tlio methods or
Kadelburg, who Is a skilful dramatist,
although ho would doubtless be soorned
by the world of letters tliat acclaimed
1 initio a score of years ago, and the
author of "Youth" makes the caress
laughable In ono play and Impressive in
the other. If a man rises from his seat
In' a subway car and kisses the stranger
In tho seat opposite to him, the averago
passenger would find tho proceedings
rather laughable. Hut If ono man there
knew that the two were, for Instance,
brother and sister long separated, and now
brought together for the first time In years,
or that they were man nnd wife similarly
kept apart, his emotions tinder such a
sight would bo altogether different, lids
caress would take on a dramatic and
emotional Interest that it could not possi
bly possess for tho spectator unfamiliar
with the relations lietweon the two persons.

The skilful playwright makes his specta-
tors understand that back of this demon-
stration there Is some dramatic; signifi-
cance. Such a sceno must depend on
something In tho lives of these two per
sons that has gono before. With this tho
spectators are of course acquainted.
Then the spectacle of two In each other's
arms means something moro than mere
phy.'lcal demonstration and moves an
audience to some other emotion than
merriment.

That Is true of un American audience
.luvenllo demonstration tor lt own sake
is a highly popular Corman spectacle,

Youth" ran for months In llerlln and on
this slender artistic capital Halls) has
subsisted ever since. "The Hosen- -
hngens" is a prosaic study or life In rural
Germany, with a touch or tho Krckmann
Chatrian "lies Itantxaus," but with none
ol tin geniality and humor or that situa
tion In the French play. "Mother Karth'
is Insignificant. The adolescent court
ship or "Youth," however, put Halbe at
once among the roremost younger
dramatists or his country.

Km est Wedeklnd knows this weakness
of hi countrymen, and when he wrote
"Tho Awakening or Spring" Tor tho In
times Thoatro In Merlin he made his hero
und heroine justenteringtheyearsof tlieir
early youth. This bonne botiche for the
llerlln public kept the play on the boards
for months. There was a great deal ot
talk about the spring In Holbe's play on
Thursday and the significance or Its
allusions is not to be overlooked. Hut.
It was still earlier spring In the Wedeklnd
drama and It awoke In the presence of the
audience sitting In front of tho littlo
stage of tho Intimes Theatre in tho veins
of tho two children of the drama. If
Wedeklnd had not attained his rank as a
dramatist years before that play would
have brought him Immediate fume. Yet
when Antolne sought to Interest French
audiences in the study of youthful love
they remained quite cold to ita phe-

nomena. Paris has known Its Palais
Itoyal too long to mask Its pleasure in the
gulso of pyschologlcal study. Then ljs
puhlio Is too sophisticated to be inter-
ested In children under the conditions
that so much delight the Oerman audi-
ences, nnd Incidentally instruct them
ns any study of nature should.

Ueyond the character of tho Idiot Iwiy
In "Youth" there is scarcely a trace of
Interest In the characters. Ho Is signifi-
cant because ho emliodles the Nemesis
that must overtake the lovers Tills Is
tho one Instance of dramatic craftsman-
ship In tho play. Once the gun Is put Into
his hands the audience knows what Is
to happen. So this simple indication of
the genuine means of the theatro Is pow-

erful to ndd to "Youth" all the dramutlo
thrill that It fiossesscs.

The enterprise of Torelgn playwrights
In dealing with tho American manager
has round new outlets, it was cabled
from Paris the other day that an American
who hnd some time previously purchased
tho acting rights to a play had also ac
quired the tllm rights. This means that
in the present demand for the moving
plctuies in Ftiropo playwright nro quick
to part with the rights of their works
ror display In tho picture theatres, So in
order to protect hlmseir against the
possibility or having his purchase dis-
played on tho moving plcturo films
throurh the association lietween the
companies here and in Europe, before it
reaches the stage, the manager must
pay not only for tho dramatic but tho
film rights as wull.

Tho evident objection to tho use of
his piny in tho moving picture thoatros is
tho loss of novelty for the public. Tliat
does not, however, seem inevitable. If
the theory of Daniel Frohinan nnd other
dramatists bo true, that these films pre- -
paie the publlo for better things, It does
not seem impossible that a knowledge
ol n drama acquired in this way might
stimulate thn public to a desire to Bee the
same work played by actors. Ono recent
Investigator has round that tho Shake-
spearian dramas used as means or sug
gesting scenes tor tho screens have
piqued the curiosity or spectators to see
Uie plays themselves nnd have thus
had In tho end a stimulating artlstio
remit, Why that nhould not work out
tho same way In the case or the modern
plays It is not easy to understand. With
managers reducing tho prices or their
galleries to fight tho opposition ot the
moving picture shows and others calling
In ,11111118 Hopp to soil tickets for them
at hair prlco there must atill be n potout
opposition in these entertainments, It
might bo wiser thoreforo to make them
sorve a useful purpose rather than to treat
them as implacable rivals. A drama
mode familiar on the films might readily
Interest Biectators enough to create
a desire to see it in Its entlroty, If It
were not good enough for that success
would seem unlikely in any form,

Khadow to Miles In.
I' rum inr arirniinc tmrrican.

Th Peak of Tenorlffe projects a huge
shadow stretching upward of fifty miles
arross the deep, and partly eclipsing the
adjoining Islands, Exaggerated shadows
ot Immense ?o sre commonly seen in many
othor places. On the liarx Mountains the

Hpeutre or the Urookon throws
f Isantlo shadows of mountain climbers Into
the sky, repeating every movement made
bv tliem. i ii same occurs on the summitof Puuihaninrcn. In Peru.

On the lops ot Alplno peaks, and on thesummit of It

o

mi i.ninonii, in ncoiiami, nuats
In one rise, nnd rareflsd air in thn mlmr
eiplaln these optical Illusions. The Minecausss produce also colored shadows, vary.
Iiik at each hour of the day, and traceable
to the dispersion of Wis solar rays.

AMERICAN HOSTESSES BUSY

Continued from Flrt Page.

In Un Nourtllcr, the morning dally paper
which ahe edita In the Interests of women.
Among other things she reoounta the dis
tinctions won by women at the last exami
nations.

In nrcha-oloa- r six women students won
the two medals nnd four montlons, while
no honor went to a man. In perspective
drawing only two student passed, a
woman and n man, the latter obtaining
a medal. In the anatomy and sculpture
class one pupil alone passed, a woman.
In painting a woman led with a third
medal, a mnn nlso receiving a medal.
The Important Talrlch prize was awarded
to a woman.

Mme. Durand then recall tho light of
fourteen years ago for the admission of
women students to the School of Fine
Art nnd how she and the leaders of the
campaign were assured that their de
mands were stupid, that women could
never comprehend true nrt, being tit at
the most to dabble in water colors and
daub fans, and that men student alone
were capable of profiting by serious
teaching.

"If so few years have sufficed, con
tinue Mme, Durand, "to bring about such
a result lu matters of art It can surely be
affirmed that in other branches of human
activity from which thoy are still excluded
women would have made equally rapid
progress,

'It Is to be hoped tliat the successes won
by women In the School of Fine Arts will
not bring about a reaction against them,
lis onoe liappened at the Conservatoire,
where an order abolished by the present
director, At, Gabriel Four, limited the
number of women pupils in the stringed
instrument classes beoause, being more
assiduous, they won all the prizes at the
competitions nnd so dlscQuraged the male
pupils "

The greatest eating house In the world
was opened In llerlln lost Wednesday.
It Is thenew Zoological Garden restaurant.
In which 10,000 eople can dine at the same
time beneath tho roof, while the open air
terraces for use in summer can accommo-- 1

date another 10,000 diners. There are
l.ooo waiters and a kitchen staff of 600

persons.

Among queer addresses of welcome
tho following curiosity, presented re-

cently on behalf of an Indian prince
to liaron Hnrdlngo ot Penshurst, the new
Viceroy of India, may bo worth mention-
ing:

01 f.ord, these northern Himalaya eter-
nal snow peaks on which invisible Nymphs
piny merrily to and rro, and on which the
rising and sett In i sun exhibits an extraor
dinary beauty or nature as If erpall dia-
mond pieces glittering with the greatest
lustre, these beautiful mountains covered
with lofty trees clothed In the finest lichen
embraced by good many kinds of wild
creepers bearing tbe leaves and flowers of
every hue and color tossing their brarches
In the balmy wind yleldlnt the nourishment
to the eyes of the travellers passing by,
these sesttered villages and hamlets almost
surrounded by tha most admirable wheat
and barley fields with dewdrops decorated
resembling thn roost pretty rallerles of
crern velvet set with rostly big pearls,
these silvery streams and the ptcturesquo
waterfalls tliat have been reduced by the
hot weather to merely a thread gently and
clearly flowing down hero and there along
the valley: these lovely Iris flowers of the
sweetest fragrancs that exhibited the full
beauty of the summer season and these at-
tractive finest sceneries of which tbe most
picturesque and the best of all l that of the
lietreat forest, do welcome your F.xcellency
and her Ladyship by tho soft voice or
cuckoo, green plceon, dove nnd the chirp
ing of the blackbird.

O! my Iiord! the Iambic verses or your
Excellency's stainless elory, or the praise-
worthy simplicity, the love or honesty, sin
cerity, Impartiality, and the benevolonce
to the poor people which are the most valu
able ornaments ot human beings, and
which your Kxcellency has so wisely dis-
played in many Europsan Imperial courts,
are cheerfully sung by the heavenly nymphs
In Paradise.

A Russian private soldier named Alednl-ko- ff

owes his sudden promotion to the
rank ot a officer to the
fact that he stood on sentry duty for
thirty-tw- o hours orf end.

Alednlkoff belonged to the Twenty.first
Regiment of Sappers at Git orulr, a garrison
town in western llussla, and was detailed
to guard a powder magarlne situated at a
couple ot miles distance from the town.
At 1 o'clock in the morning he took up his
post, expecting to be relieved at 6 o'clook,
but no one came. There he etood, foodless
and exposed to inclement weather, all the
next day and tho wholo of tho following
night, until 9 o'clook A. AI. on the seoond
day, when through sheer exhaustion he
fell down In a faint.

The explanation was that the regimental
commander hod committed suicide and in
the ensuing confusion the sentry had been
forgotten. The case was reported to tho
Czar, who forthwith made Alednlkoff a

officer and sent him a
present of iVi 50.

When a prominent loliticlan Is danger
ously Hi or dies in France one of the
first questions discussed Is always: "Will
he lie nursed by nuns?" or "Will he be
buried religiously or oivilly? The re
cent accident nt the start of the Pnris-Aladr- id

aviation raco has onco more
shown that the Church question is no
more settled in France than the Dreyfus
affuir or even the Panama scandals and
that it needs only an Incident to bring
it to tho fore again.

That the family of AI, Dertenux, late
Minister of War, had n low masa per
formed after the funeral has caused
comment, und M. Alonis, tho injured
Premier, has deemed It advisable to let
it bo known that bo U being nursed not
by nuns but by hnglish trained nurses
Even that has failed to placate somo
Paris newspapers, which, probably tl
celved by tho English nurses' costume.
ask if it la not true that they belong to a
Protestant religious order.

The eternal servant 'problem Rooms
to lie Hearing a solution in Berlin, and
it Is a very simple one, namely tho eub--
stltutlon of men for women.

Of reoent years a vast increase in the
Immigration from the country to the city
has taken place, with the result that a
capable man servant can now be hired
for between 18 and 110 n month with
board.

The Berlin Hausfrau testifiea tliat the
new servant is infinitely superior to the
old, besides lending a social glory to the
household, as hitherto men servants
have been employed! almost splely by
noble and nristocrotlo or very wealthy
farolllos. Experience shows that they
can do and do as well or better all that
the woman servant does, dusting, claw-
ing, brushing, attending at table, even
cooking; In short, everything except
washing nnd ironing, against which thn
manly soul still revolts.

They are far more easily satisfied,
far mora oblltiog and far less capricious.

ond their sense of duty Is illtiMratrd bv
mo itiub uuii. usiy win iiciuiiuy clean nnd v

put away tho silver nnd china nftir n
party beforo they go to bed. They nr a
sourco of economy too, for when in their
charge china cups and saucers do net
acqulro tho habit of automatically sliding
off tho salver to the ground or valuable
vase and ornaments that of su(jnr
Jumping from tholr places hi the dead
watches of the night and being smashed

Nor does this exhaust the list of their
superior qualities, for thoy rarrty rVp
notice In a fit of temper nnd more rendilv
become attached to their employers
Still no mnn Is perfect, and the master
whore a man servant is 'employed mun
be prepared for a-- mysterious fading
nway of color in hla whiskey nnd n high
rate of mortality among his cigars.

Airmen have no patron saint, yet it
is proposed In Franoo that Ascension
day should be chosen as their fete mtrn.
nale. It sounds like a Joke to make (lie
choice by virtue of a pun, but it l

really quite In accordance with medlievnl
precedents,

Already masons and bricklayers nount
Ascension dny their fAte patronnln for
precisely the same reason. In order to
build houses they ascend ladders. Wh.it
Is perhaps more curious Is that miner
nnd quarrymen also claim It as their
own.

Generally of oourse a saint's storv
or earthly vocation has made him patron
of a particular trade or class. So Joseph
is naturally the patron of carpenter,
St. Ivce, a lawyer, that of lawyers. On
this prlnolplo Elijah, who ascended in k
fiery chariot, would noem the natural
patron of airmen.

Jules Verne's "Voyage to the Moon"
lias come Into conflict with the Alahnm- -

medan clergy In Persia. The fnmom
Frenchman's works have heoome very
popular with educated Persians since M

Iiemalre, tho musician, who is a resident
of Teheran, published a translation of
Verne's stories.

All went well until the Voynge to the
Aloon appeared, which was pronounced
subversive to the faith. The Mohamme-
dan tradition has It that tho coffin of Mo.

hammed Is suspended between the earth
and the heavens, and here lies tho cardlml
difficulty with Jules Verne. If one fires a
shell at the moon it might hit the bier of

the Prophet, nnd such a thought fills the
minds of the faithful with horror. The
consequence is that any one found read-

ing tho Persian version or the "Voyage
to tho Moon" will lncure severe penalties.

Longfuhr, the suburb of Danzig whsre
the German Crown Prince is to take com-

mand of the famous Death's Head Ziethen
Hussars, is one of the three strand
praised by Alexander von Humboldt s

the loveliest In Europe. Tho two othsis
are those of the Golden Horn nt Constan-
tinople and of the Gulf of Trieste.

I.angfuhr Is so called from the "lent;
road connecting It with Danrig. Die
distance is only two kilometers, but the
name was considered justified at a tim
when there were no railways, strtet
cars or automobiles. I.angfuhr is iu

old as Dan rig and has always beep dotted
with the villas of the rich merchants
of the port; while the splendid alley of

chestnuts, with S85 trees along each id.
lietween the port and the suburb is onh
rivalled in Germany by the similar avenur
extending from Hanover to Herreti-house-

In early times the number of villrs
was not large, and the population of the
place only quarter of a century ago wr
less than 3,000. To-da- y it is SO.OOO, snri
wholo streets of villas with long and shad.'
gardens cover the area. Among thorn
is the Villa Dippe, the yellow sandstnti
mansion whlchV tho Crown Prince nr. I

his family are to occupy.

Count Claude de Cholseul has entered
apeal In Paris against the verdict con-

demning him in the action broug)'
by the American jeweller M. Walter
who charged that ho had been swindlfd
in the deal whereby the count sold tli

jeweller some pictures in return for a
pearl necklace. The verdict condemned
the count to pay a fine of loon, his accon'
pllce, tho man who supplied the pictures
o pav the same, and the man who acini

a go between to pay $100. Besides this
tho jeweller gets four of tho pictures and
10,400 compensation, with contralntc uir
corps for tho minimum time.

This last provision is unlike anything
in American law. It means that when
a man is condemned to make restitution
and fails to do so the person to whom
the money is due can if lie likes have Ins
debtor thrown into prison and can keep
him there a year or two or until tho mony
ie paid, provided that he, the creditor,
pays tho State $7 a month for his debtor's
maintenance. No doubt Count Claud
will avoid tliis unpleasant contingency
by settling the affair if the appeal goes
aguinBt him.

The Russian Government Is Issuing

strongly worded warnings concerning
tne widespread lovertan speculation inm
has soiled the Russian stock markets
The boom that set in after the lost harvest
has lieoome a wild-rag- e to gamble and
Air. KokartzefT of the Finance Depart
ment and Air. Tlmaseheff. Alinlster of
Commerce, nre doing their utmost to
throw cold water on it. Thetr rear h
that the rapid Inflation of prices all round
will lead to a collapse and do serious
damage and that In the meantlnip It will

frighten away foreign capital
In the leading official publication, the

Trade and Induitry Oaitlte, figures are
given to Illustrate the growth of tho spec-

ulative activity in Russia. The Iron pro-

duction rose last year to 1M 7 million
poods, against 1R3.S million poods the year
before and H7.6. million poods In w

and now by legislation the import dutv
has leen reduced on foreign cast lion
until July, 1012. to help meet tho shortage
In Russia s thlrty-thrc- o joint stock trad
Ing banks the shares wero priced nt
1,084,249,000 rubles, against I,3lf,4s5.0'j0
rublea a year liefore. The amount of
money out on on call" credits was 911

million rubles last year, against only oW i
million rubles In 1000.

To tho criticisms of the government
financiers the rfnswer Is made that the
authorities are themselves chiefly to blame
for ao much money lielng used In spec-

ulation Instead of productive Industry
by their dllatorlnoss and red tape obstruc-
tion put In the way of launching any rew
enterprise.

Fashions are moro revolutionary th's
year than they have been for mnn
seasons. The really small hat is now nn
accomplished fact women uro IwotnlnK
resigned to the widonod skirt and tne
crinoline sleeve is accepted a a prett)
novelty; but tho new balr drossing may
be considered as the last straw.

It ta being ahown by fashionable Lon-

don hair dressers, but as yet few wonu"
have ventured to wear it In public me
i ... i I. .i.. avnti, i..nv r,v,m tlw, fnre- -
iiaii u)uiftniinMiii.ii- - ....
head and sides and finished with n little
flat coll at the back. All such frivol ties
as puffs, curls or even waves are banlsneu.
tbe hair being drawn quite smooth ni
flat. It lias a vary ouHons effect nrt er

the very full coiffure, anilt is not In H'

least likely that It wjll tecome popular,
for few women possess the beniituui
forehead and features ft requires,

It is having a strong Influence on u;-
-

hair dressing styles and already i

narrower and smoother Jieads of owr
are becoming fashionable.


